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Identity in Crisis

Growing up, Memmi struggled with his family’s poverty; 
although they could afford to maintain a simple lifestyle, 
their limited resources became a source of  great shame 
when interacting with children of  higher means.    5

! Memmi began formal schooling at age four in a 
Talmudic, a typical Jewish school, where he learned 
Hebrew; but by age seven Memmi was already attending a 
French-sponsored school that offered a Western secular 
education to Jewish children of  humble origins.   It was here 6

where he first encountered the immense difficulty of  
learning French. Language had already been a source of  
stress for the young Memmi, and it would continue to be 
for the rest of  his life; his native tongue was the traditional 
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“crossed the threshold from the society of  the colonized to 
that of  the colonizer” and began to feel confused and 
conflicted as to which group in Tunisia he truly belonged.    10

! Soon after completing studies at the lycee, Memmi 
began writing for several Tunisian newspapers and then 
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The Colonizer and the Colonized, the year after independence. 
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contexts such as South Africa, Europe, and the American 
South. He highlights the “autonomous and conspicuous”  16

existence of  racism in Western nations as being curiously 
“developed in a context that presumed human equality of  
some kind.”   This presumed equality is substantiated by 17

both Christian doctrines that “offered grace to all willing to 
receive it and made all Christian believers equal before 
God” and the “more revolutionary concept that all ‘men’ 
are born free and equal and entitled to equal rights in 
society and government.”   Fredrickson contends that for a 18

hierarchical system such as colonialism to exist in a culture 
where “equality is the norm in the spiritual and temporal 
realms,” the group of  people denied the prospect of  equal 
status must “allegedly possess some extraordinary deficiency 
that makes them less than fully human.”   He asserts that it 19

is only in Western countries where “we find the dialectical 
interaction between a premise of  equality and an intense 
prejudice toward certain groups.”   The only way that a 20

country imbedded with values of  equality can create and 
benefit from an inherently unequal system, is by employing 
racism.  
! Regarding racism in the specifically European 
context, Fredrickson argues that all white Europeans 
between the eighteenth and twentieth centuries would have 
been, whether aware or not, to some degree under the 
influence of  ethnocentrism stemming from white 
supremacist ideology. In Fredrickson’s book, White 
Supremacy: A Comparative Study in American and South African 

"17

"  George M. Fredrickson, Racism: A Short History (Princeton: Princeton University Press, 16

2002.), 145.
"  Ibid., 133.17

"  Ibid., 133.18

"  Ibid., 133.19

"  Ibid., 133.20
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History, he explains that white supremacy “refers to the 
attitudes, ideologies, and policies associated with the rise of  
blatant forms of  white or European dominance over 
‘nonwhite’ populations” and “involves making invidious 
distinctions of  a socially crucial kind that are based 
primarily, if  not exclusively, on physical characteristics and 
ancestry.”   Franz Fanon would argue that the degree to 21

which a society is racist is irrelevant; in his book Black Skin, 
White Masks he takes a more critical and decisive stance 
than Fredrickson, declaring that “a society is racist or it is 
not.”   According to Fanon not only does Europe have a 22

racist structure but France is a racist country.    23

! It is a much different question, however, to consider 
the individual mindsets of  the French colonizers who 
arrived in Tunisia. On this topic, Fredrickson writes that 
“Europeans did not generally regard their penetration and 
dominance of  other parts of  the globe as the result of  their 
innate biological superiority. They saw it rather as the fruit 
of  acquired cultural and technological advantages.”   He 24

argues that, to French colonialists, the colonial endeavor 
was purely to do with France’s civilizing mission rather than 
racism. Fanon, when discussing France’s civilizing mission, 
cites Frenchman Monsieur Mannoni’s thought:  !

‘Not all peoples can be colonized; only those who experience 
this need.’ And further on: ‘Wherever Europeans have 
founded colonies of  the type we are considering, it can safely 
be said that their coming was unconsciously expected—even 
desired—by the future subject peoples.’   25

"18

"  George M. Fredrickson, White Supremacy: A Comparative Study of  American and South African 21

History (Oxford University Press, 1982), 66.
"  Frantz Fanon, Black Skin, White Masks (Grove/Atlantic, Inc.. 2008), 76.22

"  Ibid., 20.23

"  Fredrickson, Racism: A Short History, 104.24

"  Frantz Fanon, Black Skin, White Masks, 78.25
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!
Certainly informed by ethnocentrism and white supremacy, 
the French colonial mentality, what Fanon refers to as “a 
complex of  authority, a complex of  leadership,”   was that 26

the imposition of  its people, values, and institutions onto 
the societies it hoped to colonize was a duty and a service to 
humanity.  !
The Racism of  the French Colonial System 
Upon arrival in Tunisia, regardless of  their previously held 
beliefs, French colonizers were confronted with an entirely 
new reality for which they had to adopt racism, integrating 
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exclusion.   A society with exclusionary racism, often 33

associated with Nazi Germany, does not consider 
coexistence with the lesser group to be a possibility while 
inclusionary racism, often associated with the American 
South, permits incorporation “only on the basis of  a rigid 
hierarchy justified by a belief  in permanent, unbridgeable 
differences.”   The French colonizers at times teeter on 34

exclusionary racism but are bound by the fact that their 
privilege does not exist without the colonized’s lack thereof. 
Therefore, while some individuals certainly display 
exclusionary racism, as a whole the group and the system 
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colonized. The first consequence of  French racism was its 
infiltration into the mind of  Tunisians. As a result of  being 
constantly confronted with this new image of  themselves 
created by the colonizers and having it set forth and 
imposed on all institutions and in every human contact, the 
colonized cannot help but react. The repetitive 
reinforcement and reminder of  their inequality “disturbs 
and worries”   the colonized, slowly making them doubt 37

their previously held conceptions of  themselves. “The 
ideological aggression which tends to dehumanize and then 
deceive the colonized finally corresponds to concrete 
situations which lead to the same result.”   Once the 38

colonizers created inequality becomes consistent enough, 
the colonized accept it as reality, thus solidifying a mental 
victory for the colonial system. 
!
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in Tunisia while restructuring society to function only 
through the use of  their native French. Many Tunisians 
were never able to learn French for lack of  access, time or 
resources, confining them to their native languages not 
acknowledged by the colonial regime. This exposed certain 
parts of  society to the mercy of  an entire bureaucracy, 
court system, and industry that only listened to and spoke a 
language they could not understand. Fanon stresses the 
importance and “extraordinary power in the possession of  
language” in the colonial setting because of  the amount of  
access it can provide if  attained.   Furthermore, according 39

to Memmi’s experience, “the colonized’s mother tongue, 
that which is sustained by his feelings, emotions and 
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but does not end there. Such trauma prompts more than 
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top and see it rising above me endlessly toward the sky, I feel 
this same vertigo, as if  the sky had suddenly become an 
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formerly colonized individual, but in whom he is. From him 
we are to understand that the concept of  the colonial 
dichotomy is not necessarily incorrect but it is certainly not 
absolute. Earlier, my argument necessarily identified three 
fundamental elements of  identity for the purpose of  
discussion before the subsequent discussion revealed the 
relatively inaccurate and ineffective nature of  those 
elements—Memmi does the same. He writes ad nauseam 
about the colonizers and the colonized but it is essential to 
realize the not incorrect, but inaccurate and ineffective 
nature of  those categorical distinctions. He is not purely 
colonized, not purely colonizer, neither is he directly 
between. The most profound piece of  knowledge to be 
gained from Memmi is the essential existence of  these 
nuances and how they should alter and enhance our 
understanding and to accomplish this, his books and his life 
must be taken together. Truly, Memmi provides us with this 
way to think about the nature of  colonialism, but more so 
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!!!!
Defining Dixie: Country Music’s Evolution of  Identity 
!  
Phoebe Strom !

“The country in ‘country music’ is America.” 
! ! —President Jimmy Carter, October 1979   1!

Country music has become uniquely associated with very 
specific and polarizing politics: racist, right-wing, 
backwards, and perhaps most importantly, Southern. While 
these stereotypes are not new by any means, they have only 
gained momentum in recent years with the surge of  interest 
in country music politics generated by the Dixie Chicks’ 
scandal in 2003 and the recent release of  Brad Paisley’s 
“Accidental Racist.” By ignoring more liberal or progressive 
moments, songs, and artists, this narrative overlooks the 
complexities of  country’s love affair with the South and 
assumes that neo-Confederate sympathies are and have 
always been an integral part of  the genre. In reality, 
country music’s preoccupation with Southern pride, and 
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influenced by and influential in larger political, economic, 
and social changes in the nation as a whole.   2

! Often cited as evidence for neo-Confederate 
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remained staples of  hillbilly repertoires despite the 
intervening years and were recorded over and over by 
hillbilly bands in the 1920s and 30s.   3

! However, the preeminence of  these songs in the 
beginnings of  commercialized country is less evidence of  
tradition and more evidence of  outside manipulation. 
While songs idealizing Southern values and independence 
were undeniably included in most hillbilly repertoires, their 
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and 30s were hardly a coherent collection.   The true extent 5

of  this diversity is most evident in the racial attitudes of  
hillbilly music. While the music industry attempted to split 
Southern music along racial lines, they could not undo 
years of  black-white interaction and the development of  a 
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activism firmly in the radical and justified a paternalistic 
style of  racism. The songs’ stereotypes of  “coons” and 
“mammies” also functioned to build common ground 
between Northern and Southern whites through their 
assertion of  “Anglo-Saxon supremacy.”    This theme of  11

sectional reconciliation manifested itself  explicitly in songs 
like “Wedding of  the Blue and Gray” and “The Dixie 
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promotion. Associated with a poor white underclass, 
hillbilly music spoke with a voice purposefully absent from 
popular music’s caricaturized discourse on Southernness 
and whiteness. The diversity of  sound, subject, and 
message within hillbilly music also served to undercut the 
romantic uniformity of  popular music’s monolithic South. 
  That hillbilly music circumvented the traditional 14

economic structures of  the music industry, offered a 
relatively cheap and plentiful alternative to popular music, 
and attracted, not just Southerners, but those seeking a 
simpler, more wholesome music than that offered by the 
urban-based popular music industry solidified it as a threat 
deserving of  exclusion and vilification.   15

! M u s i c p ro f e s s i o n a l s “ m o b i l i z e d c u l t u r a l 
condescension” in response to the emergence of  
commercialized hillbilly music.   Building off  a long history 16

of  derision towards Southern “plain folk,” this type of  
criticism was predicated on a fundamentally classist 
framework that became particularly relevant in the postwar 
period. As popular music and other cultural forms 
fetishized the antebellum South, they created an unstable 
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valid art form and especially as a valid Southern art form. 
Article after article questioned the quality and respectability 
of  hillbilly music and thus implicitly the genre’s ability to 
represent the South.   This criticism pervaded American 18

thought to such an extent that the Klu Klux Klan began to 
strategically eschew hillbilly music. Given the longstanding 
connections between early hillbilly artists and the Klan, this 
represents a conscious, tactical move intended to aid the 
organization’s “quest for national respectability.”   19

! Southern migration in the 30s and 40s ushered in new 
trends in hillbilly music. Scattering the genre’s primary fan 
base across the nation, migration out of  the South only 
increased hillbilly music’s importance to its transplanted 
Southern listeners. As the displaced Southern rural working 
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popular and hillbilly styles.   By the end of  the war, the 26

genre once regarded as a “specialty product marketed in 
the Deep South” enjoyed national attention and sales.   27

! However, as the genre gained more national 
popularity and acceptance, it also attracted new levels of  
derision. While national publications covered and 
recognized the spread of  hillbilly music across the nation, 
their reporting was typically tinged, if  not rife, with surprise 
and scorn.   In fact to many writers, hillbilly music’s 28

growing popularity seemed only worth comment because it 
made the “naïve,” “folksy,” “raucous,” and “obnoxious” 
sounds of  the genre “a national earache.”   In 1946 Collier’s 29

described the genre’s growing popularity as an “epidemic 
of  corn” and its musicians as “barefoot fiddlers who 
couldn’t read a note but could raise a voice on endless 
tunes, especially with the aid of  corn liquor.”   Most 30

offensive perhaps was the article “Hillbilly Heaven” 
published in American Magazine in 1952, which described 
“funny little men chasing each other with pitchforks and 
banjos,” “mournful sounds such as never were before on 
land or sea,” and “an epidemic called hillbillyitis.”   While 31

these writers tried to play into the anti-hillbilly sentiment 
that was resurging after the war as Southern migration 
again became a point of  contention, they failed to sway 
most Americans’ musical tastes even as they gained traction 
with their social commentary. Nevertheless, the constant 

"43

"  Shelby Darnell & Paul Roberts, “There’s a Star Spangled Banner Waving Somewhere,” 26

Bluebird B-9000, Elton Britt, 1942. Malone, Country Music U.S.A., 198-200. Willman, 
Rednecks & Bluenecks, 148-149. The Billboard Music Year Book (1944), 46.
"  “Corn of  Plenty,” Newsweek, June 13, 1949.27

"  Cusic, Discovering Country Music,103-110. Pecknold, The Selling Sound, 59-60.28

"  “Pistol Packin’ Mama,” Life 15, no. 11 (October 11, 1943).29

"  Doron K. Antrim, “Whoop-and-Holler Opera,” Collier’s 117, no. 4 (January 26, 1946): 30

18, 85.
"  Don Eddy, “Hillbilly Heaven,” American Magazine 153, no. 3 (March 1952).31
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reinforcement of  negative (and usually Southern) 
stereotypes introduced elements of  defensiveness into the 
genre that do much to explain its consistent drive to 
distance itself  from its Southern roots, a drive that only 
intensified in the postwar years.   32

! Building upon the patriotic momentum it had 
accumulated during the war, hillbilly music tried to solidify 
its position as a “national desire” not just a “regional 
manifestation.”   Simultaneously affirmed and challenged 33

by rock and roll’s emergence and separation from its 
hillbilly roots, the Nashville-centered industry worked to 
promote itself  as a bastion of  ‘traditional’ values. Integral 
to this conception was the supplantation of  hillbilly musical 
styles by what became known as country-pop; as the 
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not the South.   Perhaps most symbolic of  the genre’s all-36

out Americanism was Tex Ritter’s release of  “The Pledge 
of  Allegiance/The Gettysburg Address” at the beginning 
of  the post-war period.   37

! Hillbilly music’s renunciation of  Southern heritage 
and wholehearted embrace of  Americana paved the way 
for its reframing as the more respectable country or 
country-western. Musicians, songwriters, and record 
executives initiated an all-out campaign for the 
abandonment of  the denigrating hillbilly label.   As Ernest 38

Tubb explained, “a lot of  people don’t understand what 
hillbilly means; they think of  somebody…out there in the 
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represented both a “battle for respect” and “the music 
industry’s struggle to grasp the meaning and magnitude of  
country’s potential popularity.” Forced to pay attention to 
the genre they had so long maligned, the mainstream music 
industry’s obvious confusion over country music’s cultural 
transition is exemplified in the pages of  Billboard. Billboard’s 
first coverage of  hillbilly music in 1941 relegated it to 
sharing a column with foreign hits. By 1942, however, 
Billboard was granting the genre greater respect as music 
popular across the nation and moving gradually away from 
the hillbilly moniker, cycling through various names and 
groupings of  musical styles including “Western and Race,” 
“Western, Race, Polkas,” “American Folk Records: Cowboy 
Songs, Hillbilly Tunes, Spirituals, Etc.,” and “Folk Talent 
and Tunes.” In 1944, in a move that symbolically marked 
country as truly worthy of  notice, Billboard incorporated 
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of  a Hillbilly Heaven.”   Likewise, a 1962 Broadside article 44

discussed hillbilly music as part of  the evolution of  folk with 
a sidenote clarifying that hillbilly was “not a pejorative 
term.”   By and large, however, the country music industry 45

had successfully distanced itself  from the label that tethered 
it inexorably to a poor, unsophisticated, and, equally 
damaging, Southern image. Publications devoted to the 
genre did not hesitate to reaffirm its newfound 
respectability, claiming that those who enjoyed country 
were “home-owning, tax-paying, Cadillac-driving, 
sartorially splendid citizens with the highest ideals and 
morals” and that the music was integral to “the American 
way of  life.”    46

! The first signs of  trouble with country’s new position 
as American music emerged in the early to mid-60s outside 
the major record labels in underground segregationist 
music. Arising from the proliferation of  independent 
regional record companies that had sprung up during and 
immediately after the war, this music represented white 
Southern backlash to the Civil Rights Movement among 
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mass destruction, confusion, bloodshed, and even loss of  
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record propagates unabashed regional and racial pride  50

Similarly Johnny Rebel’s “Stay Away from Dixie” suggests 
that if  the “jigaboos” and the NAACP do not leave 
“Dixieland” alone, the region will rise up again and win by 
virtue of  a somewhat confusing alliance with “Yankee-
land.”   Other Johnny Rebel songs like “Kajun Klu Klux 51

Klan,” “Nigger Nigger,” and “Nigger Hatin’ Me” blame 
the North and the federal government for supporting 
uppity black agitators through welfare and paint Southern 
whites as long-suffering guardians of  racial purity.   Big-K 52

Records and The White Riders pair the quintessential 
KKK song “Stand Up and Be Counted” with a recording 
of  “Dixie.”   A violent racist and Southern tone pervades 53

these recordings so much so that one of  the least militant, 
Conservative Records’ release of  “Old Uncle Joe” by The 
Dixie Greys, seems positively soothing in its softer form of  
racism and Southernness that calls to mind (and in fact uses 
snippets of) the plantation songs of  Stephen Foster to 
reinforce its ‘Uncle Tom’ message of  black love and respect 
for their white superiors and hatred of  Martin Luther King, 
Jr.    54

! While it remains unclear exactly how and to what 
extent this music circulated, the voices of  segregationist 
country singers were not ignored, and a musical 
underground developed to distribute such records “covertly 
through mail-order or ‘under the counter’ purchases.”  55

"49

"  “Move Them Niggers North/Segregation Wagon,” Reb-Time Records 1861, Colonel 50

Sharecropper.
"  “Stay Away From Dixie,” Reb Rebel Records 518, Johnny Rebel.51

"   “Kajun Klu Klux Klan,” Reb Rebel Records 504, Johnny Rebel. “Nigger, Nigger,” 52

Reb Rebel Records 514, Johnny Rebel. “Nigger Hatin’ Me,” Reb Rebel Records 508, 
Johnny Rebel.
"  “Stand Up and Be Counted/Dixie,” Big-K Records 1915, The White Riders. 53

"  “Old Uncle Joe,” Conservative Records 139, The Dixie Greys.54

"  Malone, Don’t Get above Your Raisin’, 236.55
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Journalist Nick Pittman quotes Floyd Soileau, a 
contemporary and competitor of  Reb Rebel founder J.D. 
Miller, to prove that radio stations rarely played such music 
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fairly widespread appeal. If  anything they probably 
underestimate the popularity of  these underground hits in a 
white South unready to integrate. The fact that this music 
attracted attention from several national news sources 
further speaks to its importance as a cultural 
phenomenon.   60

! While segregationist country is all too easily dismissed 
from larger studies of  the genre (indeed few scholars seem 
to include it and then only in passing), its importance in 
understanding country as a whole cannot be overlooked. 
Although segregationist labels were outside the purview of  
the mainstream Nashville-based country industry, many of  
the individuals involved were not. J.D. Miller, founder of  
Reb Rebel, for example, signed with influential Nashville 
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! Several factors played into country’s renewed interest 
in the war. For one, these initial songs seem to have 
functioned on a symbolic level. In a country ever more 
deeply split over issues like the war in Vietnam and Civil 
Rights, songs about the Civil War were truly topical. The 
visceral and emotional way in which these conflicts wracked 
the nation found its natural musical accompaniment in 
songs about the last time the nation split in two. The 
tragedy in these musical accounts of  the Civil War offers a 
critique of  dissension that avoids vilification but still 
upholds the ideal of  a united American people. A more 
simplistic, but probably equally important explanation is 
the arrival of  the war’s centennial, which generated a spate 
of  Civil War-themed concept albums by country artists like 
Jimmie Driftwood, Don Reno, Red Smiley, and Tennessee 
Ernie Ford.    66

! As the 60s progressed, a number of  trends coalesced 
to pave the way for the South’s reemergence as a dominant 
feature of  country music. During the Vietnam War, the 
patriotism that had characterized country music since 
WWII remained strong, but songs about the Vietnam War 
tended to avoid talking about the war itself. Instead of  
taking the complicated and messy route of  “defending 
American policy in Southeast Asia,” these songs chose the 
easier and more familiar task of  representing ‘traditional’ 
values like “service to one’s country, deference to authority, 
unquestioning patriotism, or, better yet, loyalty to a policy 
even if  one questions it.”   With the rise of  the New Left 67

and increasing protest over the war, country music, as the 

"53

"  Jimmie Driftwood, Songs of  Billy Yank and Johnny Reb, RCA Victor LPM-2316, 1961. New 66

Folk Songs of  the American Civil War, King KLP-756, Don Reno & Red Smiley, 1961. 
Tennessee Ernie Ford Sings Civil War Songs of  the North, Capitol Records T-1539, Tennessee 
Ernie Ford, 1961. Tennessee Ernie Ford Sings Civil War Songs of  the South, Capitol Records 
T-1540,Tennessee Ernie Ford, 1961.
"  Malone, Don’t Get above Your Raisin’, 240.67
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this way offered a chance of  redemption, a way for the 
entire nation to reclaim its Americanness through 
Southernness. This idea is at its most potent in Merle 
Haggard’s “Okie from Muskogee,” which elevated rural 
Muskogee as a haven of  American values.   Marty 70

Robbins’ “Ain’t I Right” echoes the same theme, placing a 
“southern town” in direct opposition to “a bearded bathless 
bunch,” “two-faced politicians,” and “tramps that march 
out in our streets” in an effort to ensure that “Communistic 
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James Charles Cobb refers to as “the self-flagellation that 
had become almost a national pastime as the United States 
backed out of  Southeast Asia.”    73

! At the same time, the negative racial associations that 
had long been used to malign the South were largely 
disappearing. The Civil Rights Movement was moving out 
of  the South, riots were happening in Northern ghettos, 
and radical black politics were challenging white hegemony 
in new uncomfortable ways. Northern whites could no 
longer treat racism as a problem endemic to and indicative 
of  Southern backwardness. The increasing national 
popularity of  segregationist politician George Wallace in 
the 60s and 70s speaks to the way Southern identity had 
become a nostalgic touchstone of  whiteness. Key to 
Wallace’s campaigning was his evocation of  a Southern 
good old boy image, bolstered through his use of  country 
acts. 
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backlash to the Civil Rights Movement (i.e. the idea of  
outside agitators or the beneficial nature of  traditional 
hierarchies). “Resoundingly white without being expressly 
anti-black,” country’s expressions of  Southern pride offered 
a kind of  “white escapism” to those across the United 
States.   76

! Country music and its reconnection with its Southern 
identity, then, became a convenient low-commitment 
political statement. After George Wallace, this was first 
taken advantage of  by Nixon as a key component of  his 
‘Southern strategy.’ This brand of  cultural populism is 
evidenced by Nixon’s invitation of  Merle Haggard and 
Johnny Cash to the White House and his designation of  
October as Country Music Month. In his mobilization of  
country music, Nixon emphasized the patriotic, down-to-
earth, and thus, Southern ideals the music depicted, rather 
than the fairly diverse beliefs of  the artists themselves.  77

Nixon strategist Kevin Phillips summed up this process 
when he wrote about how country music spoke to “the 
forgotten Americans…who drive the trucks, plow the farms, 
man the factories, and police the streets” and provided a 
way to “use the emotional issues of  culture and race” to 
polarize without alienating.   When he became the first 78
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and particularly to our family life. And as we all know, 
country music radiates a love of  this Nation, patriotism.   79!

As is evident in this quote, the Southern values of  country 
music became an easy way for politicians, particularly on 
the right, to make a statement of  their beliefs and attract 
support without actually saying much at all. Conservatives’ 
wholehearted embrace of  Southernness as an emblem of  
Americanness marked a turning point in country music; 
Southern identity was no longer something to divest but 
something to celebrate. 
! Ironically, it was this reaction against the staid 
Southern values responsible for rendering Southern pride 
acceptable again that produced the most extreme displays 
of  Southern heritage. The two musical movements in 
country music that were particularly responsible for making 
increasingly radical assertions of  Southernness palatable to 
the mainstream were both breakaway movements, trying to 
differentiate themselves from the uniformity of  sound and 
message coming out of  the country music establishment. 
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which presented a superficial balance but a true Southern 
bias.   Johnny Cash also recorded Confederate songs old 80

and new including “God Bless Robert E. Lee” and “The 
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“Dixie” in their regular concert repertoire.   The Charlie 90

Daniels Band’s “The South’s Gonna Do It Again” exhorted 
its listeners to “be proud you’re a rebel,” Wet Willie’s “Dixie 
Rock” affirmed the way white Southerners coopted black 
music, and Lynyrd Skynyrd’s “Sweet Home Alabama” 
offered a sanitized picture of  the South and what was 
interpreted by many as support of  George Wallace.  91

Clearly, the Southern rockers embraced, if  not the full 
political implications of  Southern symbolism, the 
symbolism itself. 
! The significance of  these two musical movements is 
found in the way they made the South the possession of  a 
younger generation and a broader political base. Both had 
connections to progressive politics and even to 
counterculture, which in a way softened the stridency of  
their Confederate pride. While this feeling was largely 
intangible, some artists actively tried to musically 
reconstruct the South as more tolerant version of  itself. 
Forefather of  the ‘outlaw’ movement Mickey Newbury’s 
efforts to reclaim “Dixie” produced “An American Trilogy,” 
a combination of  “Dixie,” “Battle Hymn of  the Republic,” 
and the spiritual “All My Trials.” One of  the rare female 
‘outlaws’ Tanya Tucker recorded the most famous version 
of  “I Believe the South is Gonna Rise Again;” urging 
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would back then.”   Similarly, Black Oak Arkansas’ “You 92

Can’t Keep a Good Man Down,” praises Martin Luther 
King, Jr. in stereotypically Southern terms as “a good ole 
boy.”   In reality, these songs can hardly be held up as 93

beacons of  liberalization and tolerance; the inclusion they 
advocate is premised on a basis of  white Southern ideology 
and ratified by white Southern supremacy. By normalizing 
the borderline neo-Confederate tone emerging in country 
music, songs like this attempted to distance Southern pride 
from its racial overtones, a move that in and of  itself  had 
profound racial overtones. 
! The election of  Jimmy Carter (coupled with his 
extensive use of  Southern rock bands during his campaign) 
and the rise of  the Sunbelt economy initiated further 
blurring of  boundaries between North and South. This loss 
of  regional distinctiveness functioned on one level to make 
Southern pride and culture seem safe to outsiders and on 
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couched in the trappings of  respectability is unsurprising.  95

It was this period that produced the marriage of  the 
‘outlaw’/Southern rock conception of  the South and the 
earlier more nostalgic South that defines much of  country 
music today. 
! The evolution of  country music as a distinctly pro-
Southern genre destabilizes the predominant and simplistic 
narratives favored by those vilifying country. This is not, 
however, any kind of  excuse for Confederate references in 
country music. By tracing country’s Southern pride or lack 
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from not only the targeted population, but from the home 
front as well.  !
Historical Context 
! On November 1, 1954, the Front de Liberation 
National (FLN) became the newest organized incarnation 
of  a small but resilient native resistance sentiment that 
continued to struggle for independence.   The FLN, 2

however, adopted radically different tactics than preceding 
resistance movements, relying heavily on terror and 
coercion to attempt to unite the Algerian population against 
the occupying French forces and forcing their permanent 
exit from Algeria.   Violent attacks against the French army 3

suddenly became commonplace across the bled, the 
Algerian countryside. The French, however, never saw the 
FLN as a serious threat to their power in Algeria, viewing it 
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operatives roused other Muslims into an attack on the 
peaceful mining village of  El-Halia where dozens of  pied-
noirs, mostly women and children, were viciously murdered 
and their corpses mutilated. With French forces occupied in 
the defense of  Philippeville, the FLN was able to send a 
lasting message to the French in El-Halia. These events 
showed the French that the FLN was willing to do anything 
and risk everything to achieve independence from 
colonialism even if  it meant having to resort to ruthless 
violence, not just against the French military, but also 
against civilians.  
! The shock of  El-Halia and Philippeville also signaled 
the beginning of  the transition of  the overall resistance 
effort from the countryside to an urban setting. The FLN in 
1956, now led by Larbi Ben M’Hidi and Yacef  Saâdi, saw 
the move into the city of  Algiers as the next step in 
publicizing the struggle of  the Algerians against the French 
to the world. Algiers also provided more numerous and 
concentrated pieds-noirs to target as well as a convenient 
place for FLN operatives to hide in order to plan and 
execute their missions. This safe haven, the Casbah, was the 
center of  FLN activity in Algiers due to its predominantly 
Muslim population that was sympathetic to the fighters for 
Algerian independence. From here M’Hidi and Saâdi along 
with Ali La Pointe, Saâdi’s lieutenant, began to create a 
network of  independent and sophisticated cells that would 
carry out coordinated operations that would terrorize the 
native Muslim population as well as the French through 
bombings, targeted assassinations, and the random murders 
of  French civilians.   The practice of  this asymmetrical 4

warfare between the powerful French army and the resilient 
forces of  the FLN culminated with the beginning of  the 
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Battle of  Algiers on September 30, 1956 when three 
women, Zhora Drif, Djamila Bouhired, and Samia 
Lakhdari, under the direct supervision of  Saâdi placed 
bombs in three separate locations in European Algiers.  5
Despite one bomb failing to go off, the remaining pair of  
explosions left widespread carnage in their wake. These 







Victory by Any Means

structure of  the FLN network in Algiers and its operatives’ 
resilience, reliable information on their activities was 
difficult to obtain through traditional methods of  
intelligence gathering. Torture was viewed as the best 
solution to the problem. Gillo Pontecorvo’s film The Battle of  
Algiers, which documents the struggles of  both the FLN and 
French forces during the battle, portrays the importance of  
information gathering to the success of  the French war 
effort in a scene depicting the instruction of  a group of  
paratroopers by their commander, Lieutenant Colonel 
Mathieu. Mathieu informs the men under his command 
that, “The basis of  our job is intelligence. The method: 
interrogation. Conducted in such a way as to ensure we 
always get an answer.”   The interrogation method vaguely 10

referred to by Mathieu is clearly torture. Torture provided 
information that could be acted upon in a timely manner, 
which could potentially lead to the capture of  other FLN 
operatives, who in turn could be “put to the question” in 
order to obtain even more information. Contrary to the 
maxim that torture is an ineffective method of  obtaining 
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what the circumstances demanded.”   These men were 12

faced with the daily realities of  an ugly war and they 
jumped at the opportunity to hasten the defeat of  their 
enemy by using any tactics that were deemed necessary and 
were readily available to them. Summary executions were 
also seen by the paratroopers to be a necessary wartime 
measure due to the massive influx of  Algerians that were 
captured and proven to be a part of  an FLN operation. 
Aussaresses points out that “the justice system would have 
been paralyzed had it not been for our [use of  summary 
execution].”   These executions steadily became “an 13

inseparable part of  the tasks associated with keeping law 
and order” amongst the population of  the Casbah.   In 14

order to undermine the FLN and to establish absolute 
control over the Casbah, the paratroopers had to create an 
atmosphere of  fear and intimidation that was far greater 
than that of  the FLN. This was done because, as 
Aussaresses asserts, “[In order to] acquire credibility the 
paratroopers had to be even more extreme than the 
FLN.”   Thus, torture was not only useful for gathering 15

actionable intelligence in a highly fluid wartime 
environment, but also created the image of  the 
paratroopers as a ruthless and unforgiving force in Algiers.  
! The establishment of  this merciless image, according 
to Aussaresses, would also detrimentally impact the FLN’s 
ability to unite the native population against the French, 
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over their century of  occupation in Algeria, but this new 
level of  brutality served to further reinforce their image as 
an unstoppable force that was not to be challenged. 
Aussaresses realized this and saw the advantage in 
perpetuating this image, establishing several makeshift 
prisons such as the villa des Tourelles, for the purpose of  
torturing the most dangerous FLN prisoners.   These 16

torture centers steadily gained notorious reputations 
amongst the population of  the Casbah with each acquiring 
its own terrifying tales of  pain and death. The fear of  being 
transported to one of  these prisons was a great deterrent to 
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entirety of  the Casbah in actuality, they could still rule it 
through fear, and their practice of  extreme wartime 
measures permitted them to do so quickly and fully.  
!
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Algeria initially, these men began to resort to more radical 
and potentially detrimental solutions to the problems 
besetting the faltering French colonial empire. The 
desperation to maintain their presence in Algeria coupled 
with the persistence of  the FLN and its violent attacks 
drove these politicians to endorse the use of  more extreme 
methods, such as torture, to quell the rebellion and 
reestablish control in Algeria. 
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directives.”   For the paratroopers, the government’s lack of  22

defined boundaries for the army’s power in Algeria 
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hands of  an “inferior power.”   The quick secession of  the 25

colonial holdings of  Syria and Lebanon as well as the 
failure of  French efforts in the Suez war led to widespread 
disillusionment with the French Fourth Republic but also 
caused paratroopers to become even more loyal to their 
own men and to no one else.   According to these men, the 26

honor of  the army had been severely damaged by the 
cowards in Paris who had colluded with their enemies 
despite their favorable military positions. Highly 
discouraged with the seemingly never-ending series of  
defeats and setbacks, the men of  the French army saw the 
honor of  their proud army steadily eroding before them. 
With the revolt occurring in Algeria, the members of  the 
army saw the opportunity to stem this erosion and finally 
reestablish themselves as a respected military force in order 
to create new and lasting legacies for the proud French 
army. Even the less patriotic members of  the army, as de 
Gramont notes, desired to “win to avoid any further 
deterioration in the army, particularly after Indochina.”  27

The paratroopers, while a highly effective military force 
that was very successful and effective in their operation, 
operated under very harsh and unforgiving conditions. 
They were famed for their valiant exploits in previous 
military conflicts and also for their intense commitment to 
one another. This commitment to one’s immediate brothers 
in arms was further reinforced by the habit of  most 
paratrooper commanders to lead their men on the ground 
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as opposed to directing them at a command post many 
miles from actual danger. These commanders, notably 
Colonel Marcel Bigeard, were highly respected by the men 
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Massu’s tactics were revealed when Jacques Pâris de 
Bollardière, a prominent general of  the paratroopers, 
refused to utilize torture and execution in his operations in 
Algeria. Bollardière’s experience with torture during World 
War II at the hands of  the Gestapo had led him to dismiss 
the tactic as cowardly, and he asked for a transfer from his 
assignment in Algeria. His request was cautiously granted 
with the understanding that Bollardière would not expose 
the use of  extreme tactics to the French public. Bollardière, 
however, had no intention of  passively letting the army of  
which he had been a part be completely destroyed by its 
practice of  torture and summary execution. He published a 
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clear that France was going to leave Algeria. This revolt, 
known as the Generals’ Putsch, united the remaining 
members of  the army that were still completely committed 
to the preservation of  a French Algeria, even over the 
protestations of  the French government itself.    The open 43

insubordination of  these generals and, after the failure of  
the putsch, the creation of  the terrorist organization known 
as the Organisation de l'Armée Secrète (OAS) represented 
the final efforts by these paratroopers to hold onto their 
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irreparably tarnished the reputation of  not just the army, 
but of  themselves as well. Henri Alleg’s The Question 
intimately describes his treatment during his incarceration 
in the Barberousse military prison and provides a chilling 
example of  the paratroopers’ liberal practice of  torture and 
summary execution. During his own graphic torture 
session, one of  the paratroopers stops and screams into 
Alleg’s face, “We fought the war in Indo-China – that was 
enough to know your type. This is the Gestapo here!”   The 45

self-comparison of  the paratroopers to the Gestapo, a force 
that only fifteen years earlier were persecuting and 
murdering Frenchmen in their own country, speaks to how 
low these men had sunk. Alleg laments that the “‘Centre de 
Tri’ was not only a place of  torture for Algerians, but a 
school of  perversion for young Frenchmen.”   This 46

deformation of  character even affected de Gramont as he 
accidentally killed a man that he was interrogating for 
information. He characterizes the experience as a “form of  
inner disfigurement” that would forever be a part of  his 
character and would haunt him for the rest of  his life.  47



Victory by Any Means

independent of  the government itself  and from any 
potentially damaging outside influences. The paratroopers 
were now soldiers not in regular armies entirely loyal to the 
French government, but instead they were hardened, self-
sustaining private armies that were intensely loyal to their 
commanding officers and willing to sacrifice anything for 
their brothers in arms and the cause for which many men 
before them had died.  
!
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army itself. War heroes such as Germaine Tillion  , the 50

aforementioned General Bollardière, and Henri Alleg 
himself, have struggled to bring the use of  torture to the 
forefront of  the debate in France about what place it has in 
the writing and teaching of  French history.  
! When facing the necessities of  a wartime atmosphere, 
a government that has ordered its soldiers to accomplish its 
mission at any cost, as well as an individual soldier’s 
personal motivations for achieving victory, the practice of  
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! The attempt to justify their actions, however, did not 
stop the inevitable repercussions that would follow from the 
usage of  such tactics. Germaine Tillion describes the 
unending circle of  violence that extended from the French 
army’s tactics stating that, “Terrorism is the justification of  
the tortures in some people’s eyes. To others, the tortures 
and executions are the justification of  terrorism. It is a 
vicious circle.”   The army had not only strengthened and 51

unified their divided enemy through the use of  these tactics, 
but the rifts created between the army and the government 
and for that matter within the army itself  further facilitated 
the downfall of  both institutions and caused panic and 
chaos in the metropole. Any honor that these men once had 
was instantly and irreparably tarnished by the use of  
torture. The French army became not only the harbinger 
of  its own destruction through its use of  these ruthless 
measures, but the destroyer of  the France for whom they 
had fought for so long. !!!!!!!!!!!!!!
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